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(1) voiced sound vs. voiceless sound
(2) morpheme

(3) embedded clause -

(4) semantic role

(5) tag-question

(6) coordination

(7) past perfect

(8) explicature and implicature

(9) turn-taking

(10) code-switching
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(1) a. Be careful.
b. *Be tall.

(2) a.Iam being careful.

b. *I am being tall.

(3) a. I tried to be careful, because he told me to.

b. *1 tried to be tall, because he told me to.

(4) a. I forced him to be careful.
b. *I forced him to be tall.

(5) a. John was deliberately rude.
b. *John was deliberately tall.

(6) a. What he did to please me was to be generous.

b. *What he did to please me was to be tall.
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(Wilson, D., & Sperber, D. 2012. Meaning and Relevance (—#82))
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1)

a. Thomas More

b. Robert Burton

2)  a. Romeoand Juliet’
b. Salome

3) a. Jane Austen

b. William Blake

4) a. Tess Durbeyfield

b. Ebenezer Scrdoge-
5). a.Arts and Crafts Movement
b. miracle plays

RICHALR SV, (RETHELTODENE



- KFED a, b OFNL—D%BA THERICHEA LR &V,
CGEETHELTOLREVETA,)

1) a. Sanctuary
b. Typee

2) a. Roderick Hudson
b. Jay Gatsby

3) a. Joyce Carol Oates
b. William Dean Howells

4) minimalism

b. hard-boiled style

o

5) H.D.

b. Sylvia Plath
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“Locks of Beethoven’s Hair Are Unraveling the Mysteries of His Deafness and Illnesses” by
Sarah Kuta, Smithsonian Magazine, May 9, 2024
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(Tabitha Sparks, “Introduction,” Victorian Metafiction, University of Virginia Press, 2022)
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Dorothea Keuler: Provokante Weibsbilder
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Ursula Worfel: Achtundzwanzig Lachgeschichten
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( Histoire de la lecture dans le monde occidental, sous la direction de Guglielmo Cavallo et Roger Chartic

Editions du Seuil, 2001, p.394 L)
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